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INTRODUCTORY NOTE. 


“The extraordinary wealth of the artistic products of Mysore,” as disclosed 
by my Annual Reports, has attracted considerable attention both in Tndia 
and outside. Considering its area, Mysore is extremely rich in the number 
of its artistic structures, the majority of which are built in the style named 
‘Chalukyan’ by Eergusson, and the rest in the Dravidian style. The name 
Chalukyan is undoubtedly a misnomer so far as Mysore is concerned, seeing 
that all the buildings of this style in Mysore were erected during the rule of 
the Hoysalas. According to Fergusson himself this style attained its fullest 
development and highest degree of perfection in the dominions of the kings 
of the Hoysala dynasty. The name ‘ Iloysala’ ought to be adopted as the 
more appropriate designation of the style. With very few exceptions, such 
as the temples at Tonachi, Angadi, Belgaini, Kuppatur and Chikka-llanasoge, 
which go back to the eleventh century, all the Hoysala buildings in Mysore 
came into existence in the twelfth and thirteenth centuries. The period of 
the ornate structures of the Dravidian style in Mysore ranges from the 
eighth to the sixteenth century. 

The list, which is by no means exhaustive, of the monuments built in the 
two styles mentioned above, appended to this Note, with some particulars re- 
lating to them, is enough to give some idea of the richness of Mysore in 
these artistic treasures. The dates given in a few eases are approximate. 
Fergusson has briefly described and illustrated about half a dozen of these 
temples. Mr. aud Mrs. Workman have similarly dealt with a few more. 
Mr. Rice has briefly noticed several others besides in his volumes of the 
Epigraphia Carnatica. But the descriptions given by these scholars cannot 
but be incomplete, since the interior of most of the temples was a sea led book 
to them. Further, they have scarcely paid any attention to the sculpture 
of the buildings. In my Annual Reports 1 have not only given much addi- 
tional information concerning the temples dealt with by the above-mentioned 
scholars, but have also described and illustrated a large number of buildings 



not known boforo. I have, besides, furnished “an immense amount of 
entirely new matter descriptive of the sculpture,’* the illustration, especially, 
of individual works of art signed by the artists having arousod considerable 
interest among scholars in Europe. Still, as a glance at the list will show, 
there are many monuments which await and deserve to be described and 
illustrated. 

A wish has been expressed in several quarters that the mass of litera- 
ture bearing on temple architecture and iconography which is increasing in 
volume ought to be embodied in permanent form removed from the pages of 
the Annual Reports. It is under contemplation to prepare and publish a 
monograph on Hoysala architecture in Mysore. In the meantime it is 
proposed to issue about half a dozen short monographs with suitable illustra- 
tions on a few notable buildings of the Hoysala and Dravidian styles in the 
State, treating of both their architecture and sculpture. The present work 
on the Kesava temple at Somanathapur forms the first of the series. The 
illustrations have been prepared by Mr. T. Naraassivayam Pillai, the 
Photographer and Draughtsman of my Office. My thanks are due to Mr. 
C. H. Yates, Superintendent, Government Press, for kind suggestions with 
regard to the get-up of the book and the persona! care bostowod on the 
arrangement and printing of the illustrations. 


Bangalore, 
December 1910. 


R. NARASfMHACHAR. 



V 


PROVISIONAL LIST OF ARTISTTC WJILDTNGS OF TIIE TIOYSAL A AND 

DRA VIDIAN STYLES JN MYSORE. 

HOYSALA. 



I KMPLK 

j l’l act. 

ri.i.ioi* 

iU'.It.N 

lit MAllKK 

1. 

B;iuuvoHViini 

1 

I 

. . . ' To mi chi 

t 

i 

C 1017 

| 

\ i DM \ ail ; t > a 

! 

2. 

•Tain lUstis 

1 An^adi 

c 10.70 

do 


J. 

Kedttri.svHta 

i 

. , in i 

c ior,o 

do 

Triple 

4. 

Tripurantaka 

... do 

1 

1070 

1 do 

1 L <n hie 

t>. 

Kaitabhrs vitra 

j Kuppatur 

r J070 

dn 


6, 

Adinutha basti 

.. . i Chikku H jina'.ODo 

r ioik) 

do 

1 •’ i | * 1 ♦ * 

7. 

ljiikshiniclovi 

.1 lodda (iaddu vn Hi , 

' ( ’ 1 1 1 r, 

V i b D u v ai dli a; ta . . 

i j i ; m 1 1 t- i j | , 1 1 

8 

Ki«hvr 

. liclur 

1117 

do 


9. 

Kappc •Clirnnij'uraya 

do 

! 1 ’ 1117 

do 

1 *. ill ble 

10. 

Kirtiuiirayana 

... Talk. ul 

j 

1117 

do 


11. 

KotaiVu, 

. . Mm alt* 

1130 

d.< 


12. 

Siddhrs vara 

do 

mo 

i 

do 


i;i. 

1‘arsvHimtbti basti 

... Hal, bid 

i 1 u;i 

do 

... 

M. 

lloysalrsvnni 

. ■ do 

<1M1 

N ara. i mb a I 

1 >. Mi lo 

15. 

Jain Basti 

1 ’) i< du'-rt lid’ Ji 

1117 

do 

Triple 

1G 

Kcmiiva 

llomiavara 

1 1 19 

do 


17. 

lsvam 

Ancknndu 

1 

<: li go 

! do 


1H. 

Kvflava 

I Mia nnapura 

1 1162 
! 

j do ... - 


111. 

l»o 

1 1 1 1 1 1 < kcrr 

1 

! 1 16; 5 

| do 


20. 

Hovsalosva.ru 

i 

! r iVii^ina^ r atta 

i 

Cl 163 

1 do ... 1 


21. 

Kosava 

... Na^aman^ala 

; ('1170 

| do 

i Triple 

22. 

B nib mrs vara 

. j Kikkt ri 

1171 

1 do 

1 1 

i 

i 

23. 

Huohesvara 

K m ama nr: ala ... . . . | 

1173 

dn . . | 

I 


24. 

A k kun ii basti 

1 ^ i 

... ! Sni vana Ib-l^ola 

m 2 [ 

Malinin 11 ... ! 

i 

25. 

Am rites vara 

Amritapura 

n% 

do 

i 


26. 

Is vara 

! Ar.iMki.-rn ... ... j 

<’1200 

do 


27. 

Suiitinatha-basti 

... Jinanatbapiira ... ... ! 

C 1200 

do ... | 


28. 

Mahiilin^Pflvara 

! 

... j Mu v littunballi ... ... j 

j j 

C 1200 

do 

i 

Triple 

29. 

ChatteMvara 

• | Chatrhut tii uliulli 

C 1200 

1 , 1 
do ... 

do 

:K). 

Trimurti 

i 

... Bandalikc 

C 1900 

do 

<ln 

31. 

Anrkrt] 

.... do ... . . . 

C 1200 

do ... j 

do 



VI 


Hoys ala — concld. 


Temple 

Place 


Period 

Rkion 

Remark* 

32. 

Kodaudaraina 

... 

llirimagalur 


C 1300 

Ballala II 

•« , 

... 

33. 

Siddheavar* 


Kodakani 


ciaoo 

do 


... 

34. 

Santinatha-baati 


liandaliko 


C 1204 

do 


... 

35. 

Kirtinarayana 


Horagu 


1218 

do 


... 

36. 

Redan* vara 


ITak'bid 


1319 

do 



37. 

Virabhadra 


do 


C 1220 

do 


... 

38. 

Iavaru 


Nauditavare 


C 1220 

do 


... 

39. 

Haribara 


Uaribar 


1221 

Narasimha II 


... 

40. 

Bellur 


Mule-Singes \ ara ... 

... 

1224 

do 


Triple 

41. 

Some* vara 

• • 

llaruballi 

'* 

1234 

do 

... 


42. 

KoHava 


do 


C 1331 

do 


... 

43. 

Mailikarjuna 


Hanara! 


1235 

do 


Triple 

44. 

Laksbniinarasimha ... 


Nuggihaili 


1249 

Somofivara 


do 

45. 

SadftKivn 


do 


C 1249 

do 


... 

46. 

Lakt.bniinaraaimha ... 


Javagal 


C 12.50 

do 


Triple 

47. 

Iavara 


Budanur 

... 

C 12.50 

do 



48. 

Padtnanabha 


do 


C 1260 

do 


... 

49. 

Panchalinga 


Govimlanhalli 

... 

C 1250 

do 


Quintuple 

50. 

Kesava 


Nagalapura 

... 

C 1250 

do 


... 

61. 

Kedaresvar* 


do 


C 1260 

do 


... 

62. 

Mallfsvara 


iluiikal 


C 12.60 

do 


... 

53. 

KrHavn 


Tandaga 


C 12.60 

do 


... 

04, 

Laksbrninarayana ... 


HoKuholalu 


C 12.50 

do 


Triple 

65. 

Koaava 


Turuvtkm* 

... 

C 1*260 

Narasiuiha III 


... 

66. 

Mule-SnukarcKvara ... 


do 

... 

C 1260 

do 


... 

67. 

Konava ... 

... 

Somanathapur 


1268 

do 


Triple 

68. 

Madhuvaraya 


Bellur 


O 1270 

do 


do 

69. 

Lakshniinarasimha ... 


Ilole-Narsipiit' 

-I 

C 1270 

do 


do 

60. 

Nura&imha 


VigUitiianto 

i 

... | 

1286 

do 


do 




DRAVIDIAN. 






1. 

Kandiavara 


Nandi 


C 800 

Govinda III 



2. 

LakBbmanpsvara, etc. 


Avani 


C 910 

liira-Nolamba 

... 

... 

8. 

Chamundaraya-baati 

... 

Sravana Brlgola 

... 

C 980 

i 

Rajaraalla 

... 

... 



Vll 

Dravidian— conc/d. 


Tbmpm 

Pr.ACK 

4. Muktinatbeayara 

Binuamatigala 

6* Vaidyesvara 

Tftlkad 

6. Panohakuta-basti ... 

Kambadaballi 

7. Someuvara 

Kurudumalo 

8. Do 

Kolar 

9. Arkeavara 

Ilale-Alur 

10. Vidyaaankara 

Sringeri 

11. Agborcayara 

Ikkeri 

19. Ranganatba 

RatigaKibala 


’KIUOD REION REMARK# 

C1100 KulottuDga-Cbola I 

CUOO do 

C 1190 Viahuuvardhana... 

C 1260 Ilavanji Vasudeva- 
raya. 

01.300 liallaia HI 

C i:iOO do 

C 1.356 Bukka I 

C1560 Sankanna-Nayaka I 
C 1600 Palegars 




IX 


LIST OF PLATES. 


Patmg 


I. 

East view of the 

KE8AVA TEMPLE AT SOMANATHAPUR 

{Frontispiece.) 


II. 

Plan of 

DO 

DO 

... ... 

2 

III. 

North tower of 

DO 

DO ... 

... ... 

4 

IV. 

South tower of 

DO 

DO 

• • • • . • 

ib. 

V. 

Railed parapet on 

THE 

NORTH WALL OF THE KESAVA 

temple 

6 


VI. Do ON THE SOUTH DO DO WITH 

PERFORATED SCREENS ABOVE ... ... ... ib. 

VII. DO ON THE SOUTH WALL OF THE KESAVA TRMPLE, EN- 
LARGED, OMITTING FIRST TWO FRIEZES ib. 

VIII. Bottom of the south tower of the kesava temple ... ... 8 

IX. North wall of the kesava temple ... ... ib: 

X. Large images on the south wall op the kesava temple ... ib. 

XI. Standing and seated figures of vishnu ... ... 10 

XII. JANARDANA IN THE NORTH CELL... ... ... ... ... ib. 

XIII. Vknugopala IN THE SOUTH CELL ... ... ... ib. 

XIV. Ceiling ... ... ... ... ... ... ... 12 

XVa. Do ... ... a*** ... ... .*• ib. 

XV6. Do ... ... ... ... ... ... ... ib. 

XVIa. Do ... ... ... ... ... ib. 

XVI b. Do ... ... ... ... ... ... ... ib. 

XVII. Pillars of the front hall ... ... ... ib. 

XVIII. Signed images... ... ... ... ... ... ... 14 

XIX. Do ... ... ... ... ... ... ... ib. 

XX. Sarasvati ... ... ... ... ... ... ... ib. 

XXI. Inscribed slab in the entrance porch ... ... 16 

XXIIa. Ruined narasimha temple ... ... ... ... ... ib. 

XXII6. Ruined panchalinga temple ... ... ... ib. 




ARCHITECTURE AND SCULPTURE IN MYSORE. 

No. I. 

■ 

THE KESAVA TEMPLE AT SOMANATHAPUR. 


S OMANATHAPUR is a small village in the Tirumakudalu-Narslpur Taluk 
of the Mysore District in the Mysore State, situated about half a mile 
from the left bank of the river Kaveri. It is about 20 miles to the south- 
east of the historic town of Seringapatam. The Kesava temple in the village 
is a splendid example of the so-called Ch&lukyan, but more correctly Hoysa)a, 
style of architecture. From the fine inscription 1 on a slab in the entrance 
porch of the temple (Plate XXI), wo learn that Soma or Somanatha, a high 
officer under the Hoysaja king N&rasimha III (A. D. 1254-1291), established 
the village as an agrahara or rent-free settlement of Brahmans, naming it 
Soman&thapura after himself, and built the Kesava temple in it in A. D. 1268. 
There is also another inscription at Hatihar, 4 which refers to the construc- 
tion of this temple and gives the same date. The object of the latter 
inscription is primarily to record another work of piety by the same officer, 
namely, the construction of a gupura or tower of five storeys, adorned with 
golden kalaias or finials, in front of the HariharcSvara temple at Harihar, a 
town on the right bank of the Tungabhadra, in the Davangere Taluk of the 
Chitaldrug District in the Mysore State, and it alludes incidentally to his 
erection of the Kesava temple also. 

The Kesava temple is situated in the middle of a courtyard, about 215 
feet by 177 feet, surrounded by an open veranda, which contains 61 cells 
(Plate II). It stands on a raised terrace, about 3 feet high, which closely 

1 Eptyraphta Carnattca, HI, Tirumakudalu-Narslpur 97. 

* Ibid., XI, Davangere 36. 
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EXTERIOR OF THE TEMPLE 


follows the contour of the structure and is supported at the angles by figures 
of elephants facing outwards (Plate I). There are two empty pavilions at 
the sides in front of the entrance, the upper parts of which are gone. Around 
the terrace there are, besides the elephants mentioned above, free images 
representing Vishpu and other gods and goddesses leaning against it. Several 
of these images and elephants have been removed from their pedestals, only 
twelve in each class of sculptures being now left. Of the twelve images, eight 
represent Vishnu, one Gapapati, one a Nftga, and two seated goddesses. The 
temple is a trikut&chala or three-celled structure, the main cell facing east 
and the other two, which are opposite to each other, facing north and south 
respectively. The three cells are surmounted by three elegantly carved towers 
which are identical in design and execution (Plates III and IV). These with 
their towers are attached to the navaranga or middle hall, to which again is 
attached, without any partition, the mukha-mantapa or front hall. The 
front of the temple with its three towers presents an imposing appearance 
and has often been selected as a model for silver and gold caskets. 

On both sides of the entrance, runs around the front hall a jagati or 
railed parapet, on whioh, beginning from the bottom, are sculptured in suc- 
cession the following horizontal friezes: (1) elephants, (2) horsemen, (3) 
scroll work, (4) scenes from the epics and the Purapaa, (6) turretted pilasters, 
with small images and lions intervening between them, and (6) a rail divided 
into panels by double columns, containing figures, sometimes indelicate, be- 
tween neatly ornamented bands (Plate V). Above these come piercod stone 
windows or perforated screens (Plate VI). Plate VII shows the above friezes 
except the first two on an enlarged scale. Most of the images in the fifth 
frieze represent Vishpu. A large portion of the rail illustrates the story of 
Prahl&da, as related in the Pur&pas (Plate V). From the corners on both 
Bides of the entrance where the railed parapet ends, begins, in the middle of 
the outer walls, a row of large images with various kinds of ornamental 
canopies, and continues round the remaining portion of the temple (Plates 
VIII and IX). On Plate X are exhibited a few of the images on an enlarged 
scale. Below this row of images come six horizontal friezes. The first four 
of these are identical with those on the railed parapet ; hut in place of friezes 
5 and 6 on the latter, the walls have a frieze of makaras or mythological beasts, 
surmounted by a frieze of swans. Above the row of large images runs a fine 
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cornice ornamented with bead work, and above this, again, a row of miniature 
turrets over single or double pilasters, surmounted by ornamental eaves. The 
number of large images on the outer walls is 194, of which 114 are female. 
Their position is as follows : — around the south cell 54, 32 female and 22 
male ; at the corner between the south and west cells 14, 9 female and 5 
male ; around the west cell 58, 32 female and 26 male ; at the corner between 
the west and north cells 14, 8 female and 6 male ; and around the north cell 
54, 33 female and 21 male. The gods and goddesses of the Hindu pantheon 
represented by the majority of the figures are Vishnu and his forms suoh as 
Narasimha, Varaha, Hayagriva, Veougopala and Paravisudfiva ; BrahmA, 
6iva, Ganapati, Indra, Manmatha, Surya, Garu^a, Lakshmi, Sarasvati and 
MahishAsuramardini. A few of the figures worthy of note may be mentioned : 
Garu^a bearing on his left shoulder Narayapa and Lakshmi ; Indra seated 
with his consort 6achi on the elephant AirAvata; dancing Vishnu and 
Ganapati ; dancing Lakshmi and Sarasvati ; a four-handed standing figure 
with the face of a monkey, two of the hands holding a discus and a conch, 
the other two holding between them what looks like a fruit (Plate XI, 1) ; and 
another four-handed seated figure with a discus and a conch in two hands, 
while the other two are placed palm over palm in the fashion of a Jaina 
tlrtliankara but with this difference that the right hand also shows the 
yOga-mudra or attitude of meditation (Plg,te XI, 2) 1 . Of the fourth frieze from 
the bottom, which may be called the Puraoio frieze, the portion running 
round the south cell represents scenes from the R&m&yana, that around the 
west cell, scenes from the Bhagavata-pur&pa and that round the north cell, 
scenes from the MahAbhArata. 

As stated above, the temple is triple, that is, it has three cells, and each 
cell consists of a garbha-griha or adytum and a mkhanOsi or vestibule. The 
chief cell, that opposite the entrance, once enshrined an image of the god 
Kesava, after whom the temple was named ; but the image is no longer in 
existence. A few images of modern make are now kept in the cell. They 
consist of a seated figure of Lakshminaiayapa, a standing figure of Laksh- 
mana, and two seated figures of different sizes representing Lakshmi. The 
north cell has an image of the god Janardana (Plate XII) and the south cell, 
an image of the god Venugopala or Krishpa playing on the flute (Plate XIII). 

1 Such a figure appears to be kuown as Ydga-N&rftyana. 
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INTERIOR OF THE TEMPLE 


Both of them are beautifully carved, though unfortunately the flute of the 
latter is broken. Judging from their execution, the chief image Ke&ava 
must have been a piece of exquisite workmanship. The lintels of both the 
garbha-gjriha and sukhanasi doorways of all the cells are well executed. In 
the chief cell, the lintel of the garbha-griha doorway has a seated figure 
of Vishnu above, and an image of Lakshmlnarayapa below with the figures 
of the ten incarnations of Vishnu soulptured round the base and a neatly 
carved tiny elephant at the left side ; while that of the sukhandd doorway 
has a figure of Paravasudeva above and a figure of Kesava below. The jambs 
of both the doorways have dv&rap&lakas sculptured at the bottom. This cell 
has two fine niches at the sides which, though empty at present, once en- 
shrined figures of Gauapati and Mahishasuramardini, as evidenced by the 
figures of theso deities prominently sculptured on their towers. The pro- 
minence given to these deities in the interior of a temple dedicated to Vishnu 
is worthy of note. This peculiarity has been observed in several Vishnu 
temples in the Hoysaja style. Though these deities are often represented 
on the outer walls or pillars, no such prominence appears to be given to 
them in Vishnu temples of the Dravidian style. The image of Janardana 
in the north cell, about 6 feet high, is elegantly carved and stands on a 
pedestal, about 1$ feet high, flanked by consorts (Plate XII). It has four 
hands, the upper two holding a discus and a couch and the lower two, a lotus 
and a mace. The prabha or halo has the ten avatdras or incarnations of 
Vishnu represented on it. The lintel of the garbha-griha doorway has a 
seated figure of Vishnu above and a figure similar to figure 2 on Plate XI 
below, while that of the sukhanasi doorway has a figure of Lakshminara- 
simha abovo and a figure of Vishpu below. Venugopala in the south cell is 
also a fine figure, about G feet high, standing under a hnnne tree (Terminalia 
tome nt osa ) on a pedestal, about U feet high, flanked by consorts (Plato XIII). 
The image has only two hands which are engaged in playing on the flute. 
To the right of the image at the bottom is a small figure representing a 
cowherd ; above this on both sides are cows listening intently to the notes 
of the flute ; and above these, again, to the left are seated figures of sages 
with folded hands. The prabha of this image has likewise the ten in- 
carnations of Vishpu sculptured on it. The lintel of the garbha-griha 
doorway has, in the upper panel, a seated female figure with four hands, and, 
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in tbe lower, a seated figure of Vishpu holding a discus, a conch, a water- 
vessel and a fruit. The lintel of the iukhandsi doorway has a figure of 
Lakshminariyapa above and a figure of VeQUgdpala below. It is, indeed, 
fortunate that the sculptured semi-circular panel at the top of the inscribed 
slab in the entrance porch (Plate XXI) contains miniature representations of 
all the three images of the temple, so that, though the image of Ke&ava has 
now disappeared, we are in a position to form some idea of its workmanship. 
The navaranga or middle hall has six ceiling panels and the mukha-mantapa 
or front hall nine. Every one of them is nearly three feet deep and very 
artistically executed, no two of them being similar in design. Plates XIV, 
XV and XVI Bhow five of these ceilings. Four pillars support the navaranga 
and fourteen, the mukha-mantapa. Two of the latter are shown on Plate 
XVII. A narrow veranda runs round the front ball, whose walls have 
perforated screens all round (Plate VI). In spite of these screens the interior 
of the temple is very dark. 

It is worthy of note that many of tbe large images on the outer walls 
bear inscribed on their pedestals the names of the artists who executed 
them. Such labels have also been found in a few other temples of this 
style in the Mysore State, such as those at Belur, Hajebld, Nuggihalli, etc. 
Among the names of the sculptors that are engraved in the K&&ava temple 
at Somanathapur may be mentioned Mallitamma (also called Malli in two 
cases), Baleya, Chaudeya, Bamaya, Mafeavitamma, Bharmaya, Nafijaya and 
Yajamasaya. The first name occurs below 40 sculptures, the second below 
6, the third below 5, the fourth below 4, the fifth below 3, the sixth below 
2, and the seventh and eighth below 1 each. From the above it will be 
seen that the artist Mallitamma had most to do with the ornamentation of 
the temple. He is evidently identical with the Mallitamma whose name 
occurs below several images on tbe north wall of the Lakshmlnarasimba 
temple at Nuggihalli in the Channar&yapatna Taluk of the Hassan District, 
which was built in A. D. 1249 1 , only 19 years before this temple. The habit 
that the Mysore sculptors had of signing their works is of special value to 
the historian of art. Elsewhere the names of artists are very rarely recorded. 
The figures on Plates XVIII and XIX represent five such signed images, 
the first two executed by MasaDitamma and the remaining three by 

1 Mysore Arehaological Report for 1909, para. 84 ; also Report for 1918, para. 9. 
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TIIL CELLS AROUND THE TEMPLE 


Chaudeya, Mallitamma and Ya]araasaya respectively. The figures represent 
respectively Lakshmlnarayaga, Manmatha or Cupid, Vishnu, Mahish&sura- 
mardini and Sarasvati. In this connection it may be mentioned that the 
stories popularly related of a sculptor named Jakanachari, who is believed 
to have built all the Hoysala temples in and around Mysore, are purely 
imaginary. No such name has been met with in any temple there. The 
word is merely a corruption of the Sanskrit Dakshindchdrya , i.e. f a sculptor 
of the southern school, and does not denote any particular artist. Plate XX 
shows an elegantly carved figure of Sarasvati on an enlarged scale. It bears 
no label. 

The cells in the open veranda surrounding the temple, which are sixty- 
four in number, are all empty at present. But from the inscription in the 
temple we learn that they once enshrined sixty-four deities as detailed 
below: — six deities comprising BrahmS and five others; twelve comprising 
Ke&ava and eleven others ; twelve comprising Hamsa-N arayana and oleven 
others ; ten comprising tho Fish incarnation of Vishnu and nine others ; 
twelve comprising Sankarshaga and eleven others ; and twelve relating to 
the incarnation of Vishnu as Krishna. It may be noted here that the 
Garu^agamba (or stone pillar with a figure of Garuda sculptured on it) of 
this temple, shown in Plate IV, is not exactly opposite the entrance as usual, 
but a little to the north-east. This peculiarity is traditionally accounted 
for as follows. When the temple was completed by Jakanachari, it looked 
so grand and beautiful that the gods, thinking that it was too good to be 
on the earth, wanted to transport it to Indra’s heaven. Accordingly, the 
structure began to rise from the earth. Jakanachari was amazed at the sight 
and, in his eagerness to avert the calamity, set about mutilating some of 
the images on the outer walls, whereupon the building descended and 
occupied its present position. 

A few words may now be said about the inscriptions relating to the 
temple. The inscribed slab in the entrance porch (Plate XXI) has four in- 
scriptions of different dates incised in Kanna4a characters, two on the front 
face, one below the other, one on the west side and one on the east side. 
These are published as Tirumakudalu-Narslpur Nos. 97; 100, 98 and 99 re- 
spectively in Volume III of the Epigraphia Carnatica , the dates of the epi- 
graphs being respectively A. D. 1269, 1281, 1300 and 1325. Of these, No. 97 
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is the most important, as it was inscribed soon after the consecration of the 
temple and gives details about the gods that were set up and about the pro- 
vision made for the servioes in the temple and for the livelihood of the 
temple servants. It is a long inscription consisting of 91 lines, the first 
seventeen being in the Sanskrit language and the rest in Kannada. After 
two invocatory verses in praise of the Boar incarnation of Vishnu, the epi- 
graph proceeds to give the usual account of the rise of the Hoysa}as and their 
genealogy down to N&rasimha III. We are then told that, when king Na- 
rasimha was one day seated in the council chamber in his capital Ddra- 
samudra (Haldbld), the minister Sdma rose from his seat along with his 
nephews Malli-deva and Chikka-Kdtaya and made obeisance to the king, 
whereupon the king understood his desire and gave him all he wished, besides 
Tn airing an amma.1 grant of 3,000 (gold pieces) for the worship of the 
images of Vishnu set up in the agrahara which he had founded. The 
Sanskrit portion doses with the statement that Sdma made a worthy distri- 
bution of the grant, as described further on in the Kannada language. The 
Kannada portion of the record tells us that, when the refuge of all the world, 
favourite of earth and fortune, mah araj adh iraja, raja-para mivara, lord of the 
excellent city of Dv&ravati, sun in the sky of the Yadava family, crest-jewel 
of the all-knowing, king of the hill chiefs, champion over the Malapas, 
terrible to warriors, fierce in war, sole warrior, firm in the field of battle, 
6anivarasiddhi, Giridurgamalla, a Rama in firmness of character, a lion to 
the dephants his enemies, a Kandarpa of unprecedented beauty, establisher 
of the Ch5)a king, raiser up of the P&ndyR kingdom, uprooter of the Magara 
kingdom, setter up of pillars of victory at Setu and the Vindhya mountains, 
profusely munifioent in giving wealth and land, dri-Vishnuvardhana-pratapa- 
ohakravarti HoysaJa-bhujabala-irl-vIra-N&rasimha-Devarasa was in the 
residence of Ddrasamudra, ruling the kingdom in peace and wisdom, on 
Wednesday, the 12th lunar day of the bright fortnight of Ashadha in the 
year Sukla corresponding to the &aka year 1192, he made a grant of the rev- 
enues of oertain places to provide for the services, festivals, repairs and the 
livdihood of servants of the Ke&ava temple oaused to be erected by Soma- 
da pg ayaka in the great agrahara established by him in his own name. The 
inscription then records the grant of the revenues of oertain other places by 
8fima, the names of his parents being given as Hemmeya-da^d an ^tha and 
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R£val&. Among (he titles applied to Sdma may be mentioned -great minister, 
gOyi-Qfrpala, ganda-penddra, a jiiba (? sacrificial post) to manclalikas, 
champion over proud mai^alikas, a Devendra among dandanathas, a Sva- 
yambhu with his good sword ( an-vara ), a Trigetra in wielding the sword, a 
Rfivanta in riding the most vicious horses, a Kfitanta to the hostile army. 
We are then told that Malli-dfiva and Chikka-Ketaya, the nephews of Soma, 
made an allotment of the revenues for the gods and the temple servants. 
The rest of the record gives details of the allotment. The inscription calls 
the village Vidyinidhi-prasanna-Somanathapura. The three images of the 
temple are named respectively Prasanna-Kesava, Gapd a P e hd&ra-Gopala and 
Varada-Jan&rdana, the seoond image being so named after one of the titles 
of Sdma. One of the gods outside the temple for whom also an allotment 
is made is “ Lakshxnlnarasimha on the bank of the K&veri.” The temple 
dedicated to this god, whioh is situated a few yards from the bank of the 
K&vdri to the south-west of the Kedava temple, is now in ruins (Plate XXII, a). 
Though built in the Hoysala style, it is a plain structure without any sculp- 
tures on the outer walls. This temple is locally known as the * Moppusale 
temple,' because tradition has it that it was built by an artist with a maimed 
hand (montfu). 

The remaining three inscriptions are all in Kannada. No. 100, engraved 
helow the above-mentioned inscription, records a grant in A. D. 1281 by the 
same king to the dch&ryasy Vaishpavas and nambis of the K§sava temple. 
The signature of the king — Malaparol-ganfia — is given at the end. No. 98, 
inscribed on the west side of the slab, registers a grant in A. D. 1300 to the 
mahojanas of the agrahdra by king Ballala -III, son of Narasimha III. 
No. 99, whioh is on the east side of the same slab, is datod in A. D. 1325 
and records an agreement between the Vaishnavas and certain other mahCL- 
janas of the village with regard to the payment of certain sums of money in 
favour of the temple. Two more epigraphs have been recently discovered. 
One of them, dated A. D. 1497, is on a beam of the veranda on the south, 
while the other, dated A. D. 1550, is on a slab built into the ceiling of the 
veranda on the west. The former tells us that, during the reign of the 
Sajuva king Immadi Narasinga, on a petition being made to him about the 
restoration of the agrahara of Somanathapura, which had been originally 
founded by Sdma-dand&n&tha but had subsequently gone to decay, he called 
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the notice of Nrisimha, son of Isvara to this matter, whereupon the latter 
directed Nanja-Ray-Odeyar of Ummattur to restore the agrdhara ; and that 
accordingly this chief granted certain villages for the lingas and the god 
Ke&ava of Somanathapura and bestowed a number of vrittis on various 
Brahmans. The other inscription records that, during the rule of the Vija- 
yanagar king Sadasiva-Raya, the maha-man#all&vara AvubhalarAjaya-maha- 
arasu, son of RAmarAja-TimmarAja-EredimmarAja of the lineage of Bukka- 
rftja of Aravati, having been informed on enquiry that the Chaturvedi- 
mangala VidyAnidhi-prasanna-SomanAthapura was the holy hermitage of 
Vasishtha, remitted the taxes which were being paid to the palace by the 
Brahmans of the agrdhara. The signature of AvubhajarAjaya — Srlranga- 
iayi — comes at the end. 

The inscription at Harihar, which has already been referred to, also 
gives some details about the genealogy of Soma, the agrdhara of Somanatha- 
pura founded by him and the gods set up therein. It is engraved in Kannada 
characters and consists of 88 lines, the first 42 of which are in the Sanskrit 
language. The Kannada portion of the record is more or less a paraphrase 
of the Sanskrit portion. After a few invocatory verses in praise of 6ambhu, 
the Boar incarnation of Vishpu, Gapapati, Lakshmi, and Vishnu, the inscrip- 
tion gives the descent of Sdma thus : — In the race born from the feet of 
BrahmA arose Rudra, who was a minister of king HermAdi, lord of KalyAna ; 
his son was Mailaya-nAyaka ; his son, Heggada-nAyaka, who was also a 
subordinate of the lord of KalyApa ; to him and his wife RevalA was born 
Sdma. The Kannada portion gives a few more details : — Rudra, here named 
Ruddiya-nAyaka, had the title ganda-pertd&ra. His wife was Nannave. 
Mailaya-nAyaka served under the ChAlukya king Jagadekamalla and had the 
title gayi-Oovala. His wife was RebbalA. Then the inscription refers to 
the agrdhara established by Soma on the bank of the KAveri and the gods 
set up by him. . The agrdhara was so full of learned men that even the 
parrots there were oapable of holding discussions in mimam&a , tarka and 
vydkararya. In addition to the gods already mentioned as having been set 
up in the Kd&ava temple, the reoord names the following: — Vishvaksena, 
Indra and Sarasvati. The Kannada portion adds Gapapati, Bhairava, Surya 
and DurgA, and gives a total number of seventy-four gods set up in the 
Kd&ava temple. We are also told that Sdma set up a number of lingo* in 

3 
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the village. The Kannada portion names five of them set up in the north- 
east of the village. They are BijjalSsvara, Pergade&vara, RevalS&vara, 
Bayiralcsvara and Somanatba, the second and third being named after 
Soma’s father and mother and tho fifth after himself. These lingas are 
enshrined in a temple known as the Panchalinga, which is mostly in ruins. 
This is a large structure built of granite, containing five cells which stand 
in a line (Plate XXII, b ), and there is also a fine inscription 1 here, similar to 
the one at the entrance porch of the Ke&ava temple and bearing the same date. 
Tho record then tells us that Soma’s elder brother was Mejaya, his nephew 
Malli-deva and his family guru Gangadhararya. After a few verses in praise 
of the god Harihara, tho Sanskrit portion closes with the statement that in 
the year Vibhava corresponding to tho &aka year 1191 (A. D. 1268) Sdma- 
natha had a tower with golden kalaias made at the gate of the temple of 
Harihara. The Kannada portion adds that the tower was of five storeys 
and applies the following additional titles to Soma: — a jewel of ministers f 
a Chanakya in policy, a Yogandhara in business, champion over traitors to 
their lord. It concludes thus: — When (with titles as given in a previous 
paragraph) Narasimha-Devarasa was ruling the kingdom in peace and 
wisdom, his servant (with titles as given above), Soma-daod&n&tha, in the 
above-mentioned year, having founded the agrahdra Vidyftnidhi-prasanna- 
Somanathapura, built &aiva and Vaishnava temples there and set up the 
gods in them, made a tower at the eastern gateway of the Harihara temple 
in Harihara with five storeys and five golden kala&as. 

It may also be mentioned here that the above were not the only acts of 
piety of Soma-daudanatha. From some inscriptions 1 at Turuvekere, 
Tumkur District, we learn that he also founded Turuvekere as an agrahdra 
under the name of Sarvajna-fcrl-vijaya-Nirasimhapura after his master Nftra- 
simha III about the middle of the 13th century. The same inscriptions also 
lead us to suppose that the Chennak&ava and Mule-6ankare&vara temples at 
Turuvekere, which are also in the Hoy sal a style *, were caused to be ereoted 
by him. 


1 Epigrophia Camatica, III, TinunakOdalu-NarsIpnr 101. 

* Ibid., XII, Tiptur 2, 4 and 8. 

* Mysore Archaological Report for 1916, paraa. 8 and 90. 
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The Sanskrit portions of Tirumakudalu-Narslpur No. 97 and the Harihar 
inscription arc given in the Appendix at the end. 

Fergusson, the great authority on architecture, whose work contains a 
woodcut 1 of one of the towers of the Kc&ava temple at Soinanathapur, 
says : — 

“ Tho following woodcut will give an idea — an imperfect one, it must 
be confessed — of the elegance of outline and marvellous elaboration of detail 
that characterises these shrines. Its height seems to be only about 30 feet, 
which, if it stood in the open, would be almost too small for architectural 
effect; but in the centre of an enclosed court, and where there are no larger 
objects to contrast with it, it is sufficient, when judiciously treated, to 
produce a considerable impression of grandeur, and apparently does so in this 
instance.” 

In Workman’s Through Town and Jungle , which contains a few more 
details about the same temple, tho following remarks occur: — 

“ The most complete and symmetrical, although the smallest of the 
three temples in Mysore, is at tho village of Soinanathapur. 

If any parts can be called finer than others, the palm must be given to 
the three stellate towers. Their height from the plinth is about 32 feet, 

and not a square inch of their surfaco is without decoration 

These towers absolutely captivate tho mind by their profusion of detail and 
perfection of outline; and there is*no suggestion of superfluity in the 
endless concourse of figures and designs. 

To construct a building of less than 35 feet in height, load it from 
bottom to top with carving, and produce the effect not only of beauty and 
perfect symmetry but also of impressiveness, shows supreme talent on the 
part of the architects.” 


' History of Indian and Eastern Architecture, I, 438. 
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APPENDIX 

A. 


The Sanskrit portion (lines 1 — 17) ot Tirumakudalu*Narasipur No. 97 
at the Kesava temple, Somanathapur. 
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qrqrar. tot: gqrq. qfom : sfrfc *• 

1 tot 

^ TOSTTOFTO* TOTTCftqfTOraqsqaft x: D ft g fteift r fa- 

fam i oam l TTdaPTTra>^n^^ - 

f nm #ift«^irmTOTft?T<nT: 3 Trf^TrTt 1 srrif* 

HTOTThncwnTTWir^t- 

qpr 3TTW?TfT: qfcft TTg II 3TTfa*Wrf<r *JT 
TT 3 r^ vimrc *r ^gSpsrajgw Rr>* Rtto^to^ i q- 

sqftVsrhj irft inrnr qf^qroRtq- 
*| 3 iT 11 tt^ttRtot^^to^t^ arm* 
s pra n g gsni*: %Rrg gn smr^ 1 <r atd to cKgqf T qftw 

*refan 0 qnprr ^str! jjqftrrfcsiT TOjflrm^TOT *tp£$pjt 11 

qjqrnt faqn a qra q^ fas’ ^t <nrT?R 1 qrr£sft ««rr- 

sPTRrqvftr^srqrfq ^ sfcsr&Rr qrfaq: qrarkqrqr ^q: 11 qcqjrargsr- 
sr^rRnpnrwratTOT ^tot- 

crrlrq qfr q$ i q q>q ^ q^rffq 1 TOm^wq^qR^r: yr^r^irnm 

%gr. qr^R: 11 qggqr qTftn p f frqfaa r qg - 

*qpT T flqg »ft qtfiosIsrRr qRrrrqgq q si?qf^*Tmf^Tf 1 Treqnj^Rqt’ ^r%*- 
«i q ftiM i «afa g r qq>: qwiww q fii **r g g TOnfaq q ftfr T K 

^*r 4tiiqi>fl4|ii^q rw* 
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fawfcftr jt%5t ftor y qisfr^u fte ffr THT w>«<n> n i ltaKftc g- 

S?Wl: II TOT 
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\^r%Mlu|^ui^ui^g|^q5>>vie i^ n«OT>W ^T ^g7 l % ^ ^ : TO* I 

vraisgra*: «>3n* r fa q « 4 fa«*K * mfa*?qftq grfiraftg - 

VWWW3 II 3^ TO*fl T ^y *r fo l ^fa*: fafft qi gfa g: I qapfa^T - 

TT^nrr jt#t: » q r w r R T u fir i**r- 


13 ^ wft i nmm^< ii *^4wiw^<4iqmn^^m i ^niinqMaqw^fe^Hftn - 

qfaq^fl g fa al fa^ftaaf^g n iiq *- 

14 «nii nfe%M^* iq fa*w i < 13 ^%* *«ro <w 5F*wj » 'snfenftTnMqr* 

15 *Tf$rs*rjW i *nfasf% srcfag q fo 3 *rm**jrfa sn»i^ *j*: n srorwr- 

ftg***faw i ftwnr jit- 


16 wiufufrnn g jittpi **** eiftfr mft ll gro sftwtft srfa- 

finTPTT^fim^rf i g auftwft fo m<ad«4 

17 qrm fart n *rtfa to{ wwrewq . i TO£faqfc *fonn&: 

gswifonro n 


B. 


The Sanskrit portion (lines 1 — 42) of the inscription at Harihar. 
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■ mini i r - ■ J^'- - 

WWSI* 
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8 qq^^forfaum: i gjwht, 

hiuwki: qfMy a ftn i flM - 

9 *ror: anr* *r jurg ii ^3 wrercmrfi r* w wii 


10 qrtiRr 1 <wtfteiistf<>*y*KdwqiA R rn l^w rr 3? Hfo*iMq i Mi><3mni - 


11 ^»ni srnfa ftnra^ir 



: * q * fcfa<w r * N ft r- 


1 afarfSq- 

12 ^ikS i ftw in ifo mh fa q >*tH*>mf^qi q K [ ffifc^ i O^HqHal i q i <j*ifr. *r 

11 nreft ^farhf- 

13 ^^wiiAqtK^w iin TO^m^qq t yq i ^qffg t q r T r fon r ^ P f^ ? 1 qwrmnfaqfrc- 

14 rffrpr: ^rf^r^mMTf^^jT^hr: snyafim: u ®r qn fa* fafir- 

^i*nAt><fa w *nfq 1 snrror- 

15 *t sitinnir Jrftnrerqnarcft ntfoRnranj*: 11 ian(farqw»Fifor- 


wtRrnftfavir- 
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# m>fcnro i *r*r*t temm - 1 



17 ^qj^rsRSRt 11 «nf^wrft^iW^ifir^3r3int^iwq?TO!Ti^3 w^r- 

ifrrr a- 

18 yfafo i %w. q>^w* T qfa i ftMfafa q q f ^fa *iaqqrcfr ^itrt: q ift an afWqfa 


qr gqmrg- 

19 $ wf^s 11 a^ i *fiTfa^^fa q>g r^ i qn3>q T jq r qalq*ftaq i 3«i*m 
tfrpqpwft fcqtft I «!T- 
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20 %it ^ N&fa firf^rT wr * fcwnrr ^narrfa ^ farcta * 

g*r f^i% ii grenurraT - 

21 g5gfr fH* r q¥ i ^»*ft<Hmq r ^t i q?tf$- 

gqtfirofta^pre - 

22 «r:sirt ftrcratni ^rtrft ^mra nx : n : sftyrarerr - 

s fts g s rafat&g r- 

23 ^Rifa4Vgrfar: fa: I tfk: sftartagjft- 

1I1IWWI *TT~ 

24 traaftitfncrt *t?*«ic 4V *ftn*rmr faini^ mTg«fiq a vffci n g*r ^foregsri - 

w: ift* 

26 wrffaffar *m: i wr^ncrr II fofazt > ?& 3 fr& q qrfafa- 

$1* «r*^ i «nnjTT: g- 

26 win:: II i>Tfr *nfa q q m^qfoftgwfti i raq i wi^^r: frrfo 

info ^ 

27 fosr^tenr: i info info ^ mqiiyfogmmqfy r: g*rp ^mrfafaetaJn- 

wrft m *nfa g^r g*r n 

28 ufotfsfareak g***: sfcirtflfoMrt: sftefiftgtffann gr^r: Wbrln^rncrwr:! 

29 ^timr fofa s ftfo sre ren^rt jftqr& r gnr$Sra ^ sr* sffasfor 

w&mi n nmrar vn g£«r> 

30 grsrr inrmn ar^T min^g ^ farmer ei&nrrarcasn i fe^ranrg - 

qn^rar ^ i*- 

31 *: <nrrefojCTfoiT ^it: nhrjt sr^rfoj fan g fa g r rq ar : ii awnnft m*qr- 

infow: ^m- 

32 i vifTPftqt ftgnnra g: <ft *ite^q>ftq^ qwcw» n *ncrca>fom- 

wt fayH- 

33 ¥i^m i *rrftaftnr$& nftifo gtrrr^q ii girrfajrann- 

^g: mqft- 

34 4 « <£i iroftro wrforasi nag i mfr<rta9 gfo vftrofarc 

forar- 
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35. 11 
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